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Naritaka Satoh, M Domestication,
pencilfacrylic/charcoal on
IHIW/WTHZS LB L MHOT VS, BAEeSL B 7T IRF0E P-4 2. paper/panel 162x97cm, 2009 Detail
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Reality and its Extra

There was 8 momentin |ife of the young Japanese adiste Naritaka Satoh ond Taiguke Mohriwhen
they had to make & choice. At stake in thic cheice wag nothing less than reality...

After an exhibition of his work in Taipei, Naritake Satoh was sitting precccupied in the company of
hiz artist fiends, He was trying to find the way to show thet his works - made mainly by pencil, but
with meticulous mimetic precision - werg not monechroma phetos as every visiter 1o the exhibition
had thought, but a8 painting. Seme his friends’ suggestions were pushing him toward provecation and
conee ptual 8 (*You ghauld write ' Thiz is 8 photol’ at the top of your painting!”), others were pulling
him to the tachisme style of expression and abstmction (“fou should leave traces
of the pencil oF pour water on Some parts of the drawn figurel=). Satch rejected
their Ideas (they seemed like unworthy compromises) and stubbemly comtinued
“ungtaingd mimesis” .,

Almostin the sametime MohH. affer trying different techniques of werking with
wood, metal and lacquer st the department of Industrial Art of Tokyo Art University,
made his first colar-pencil drawing, exhibited it, causing widespread shoak:
Nebady had ever seen a debut of such high level of technique. (The reclining girl
he portrayed had dust under her half-transparent nails; her veing, arferies and
tendens drew onlookers intg the depth of her flesh; her young wrinkdes camposed
8 “shin carpet” onthe Surface of 8 sleeping beauty. She was complete... more than
camplete.)

Mevertheless, Mohri's friends who were critics were waming him that the empty
“copying techniques” cause an artst to become hothing mare than 8 maching, and
the surprise of spectators tuns this “machine” into “amusement device”  Mohri
wag advised to stop orto change his way radically. He rejocted such advites and
obstinatdy continued “mechanical imitation*

Both Satoh and Mohri gaid "Me!™ and kept their way, but something happened
@t they moved further into “realistic images™ and “naturalistic mesns of representa-
tion”, Infact, they guarded the “imitation”, "mimesis®, “copying techniques™ of
their work, butthe “Realicm” of their et was somehow cracked: Satoh and Mokr
deépict nothing but existing sbiects and apply nothing, but naturalistic technigue,
but their works eventually overcome the simple representation of existing entity: It
looks as i, afterthe ettempt to pull these artists from the path of 8 mimesis into
pure fiction, they moved back to “reality”, but while making this backward meve-
ment wanttoo far into it. They “jumped reality over”, “overran the natural® with

ity dnd eventualy found themselves 2t 9 place where what
presents jtself 25 being realistic was presonting itselftoo much, a place of suplus
of reality; in othér words, &t the place of it s Extra (| stl| distinctly reme mbering
hearing the wsice of 8 vigitor who s8id *It* 5 real to the point of .. . disgust!” while
standing in front of one of Mohri* 5 work that presents et a “face”. And | sti] cloarly remember an et
esllector who stepped away from @ painting of Satoh' 8 with a wincing expression on his face, and
expressed shock and anxiety obsening the artwork, which depicts nothing but & *baby’')

As saon @i Savch and Mohri gaid *Ne!® to anti- mimatic techniques - in 3pite of the risk of tuming
inte Simple coping mechines - g5 Soon 4% they pushed imitation to the degree where 8 copy loses its
connaction with the original/madel, the art of these twe antists immediately got into the crossroad of
rumerous fraditions, epistemalegicdl problems and anthropolegical phene menan, Let' € point To Some
of them and, since averything is so intricate nd obscyure heve - well, of course, we sre talking about
redlity dnd ite reprasenTation, gram twe - ket us make o st

1. %t is no longer tre myths which need to be restsicied it is the Sign whith must be Shaken; the
problem is not to reveal the (lateng meaning of an utlerance, of a trail, of 4 narrative, but tefissyrethe.
very repregentati gn of meaning, it is not to change or pynfy fe gymbol, Dutto chefiengethe symbalic
itsetf” (Raland Barhas; 1974) This is exactly what constitutes the challenge of Satoh anc Mohri,while
connecting{hair work with the "theories of epresentation” and criucism, Their artistic action oCcurs
notinihe dimension of imaginary “depth” of the visual symbol, somewhe re behind it, byt ihthe very
gurface of the visible bedy. Thay do not play with the reférences and symbalization, byt “fisswe the
viéry representation” dither with ¢xce ssive details or with the overwhe|ming artificiality of drawn
objects.

2. The above mentioned quotation by Roland Barth actually ap pears in the monagraph of Gottiried
Helnwein a5 an epigraph forthe article “The Artist a3 Provocatew” by Peter Selz, which starts with the
analysis of distinction batween Helnwein and photo realist Malcolm Morlay. Thislink provekes further
discussiong that connect Satoh and Mohri with issues of art histary, Since both
Sateh and Mohni are (histerically) “external™to above Wentioned art movements,
{ney take their own stand in relatiente Photeralism (of the 1960-703) and Hyper-
realism (of the *30.3) as well as, for example, the Naturalistic painting of Russian
Realism of the 19th century and s0 an, and this Stand is definitely werth analysis.
Their work triggers discussions On the relationship between mimesis and provoca-
tion (pack te Helnwein), 8 well as the “cult effect” of those artists whao overrun
Nature in the creation of realistic pctures, i@ading 1o an analysis of the breader
raytholo gical field, Such as the creation of "Galem”, “Frankenstein”, etc.

3."iis the sign which must be shaken" says the author of “Empire of Signe”,
and this leads ys to the field of Japanese aesthetic tradition. The above mentoned
il o gopy” of Suloh and Mahe, their intention to hold to the “path of imitation”,
Winich paradoxifally does Not diminish the “personal” in their pdintih gs, takes us +o
the phenomencn of cedtion in Japane 5& art. As well a5 reference 1o Pholoreslism,
te continue analysis of theog two aftists, we could uge the link with “utsushi(the
process of copying the works of a teachér) in Japanese culture, wh:ch is the main
waly Lo become an artist (both 'n paifting and Calligrag hy).

4, Hext, we should stroTs the significance «f “the chaice ofthe artist™ 9gain. The
choice was, of course, g istential and conceptual, but at the same time.s mply
@ducational. in fact, there are plardy of youag arlists in Japan who have a high

mvel of dewingtechnique Mare than that, It is well known that scrupelosity, préci-
sicn and the “talent io Copy” are some of the general fealures not only of Japanese
art, but the culture in genersl. Young Japanese antists whe present haturalistic
painting Sooner of later understand that ‘representation® precision” s
not enough. They are usually told that theit wo rks lack Yconbent”, In
Search efthis “cordent,” they nush nto fiction, for ex@mple refeming to
mythelogical motives of painting pep Chamcters and so on. The peint is
that Sateh and Mohri could find the value ("comtent”) of their at without
leaving the field of realistic depiction and existing objects and =t the
samatime overcoma Simple Realism. Wwe define For & momient) “Nic-
tin" s something that doesn® 1 belahg to reality, than we can say thet
werics of Satoh ahel Mo hi are “'naturalistic paintings with the powers of
fickion", In othar werds, Setoh and Mahr went to the sppe site direction
in relationship 1o those atistc who switched 1o "plain mythe! oay’, Bnd
this raised deeperissyesaf repreSntation of both reality and the inex-
Prewt. This i what makes them a Cese mode! and males them desene
blonder attantion,

Naritaka Satoh. W & /Grin, pencil/acrylic/charcaal
on papeérfpangl, 65, E3cm, 2009 Detail
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