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“Frantic Extensions” Program (Frantic Exhibitions Beyond Gallery Space)

“The Scene of the Accident” Exhibition

Opening Reception After Party
2010 Apr. 9t Fri. 21:00-4:30
Fo— oy s Fihk s N —

Guinea Pig. Body Modification Bar.

“D(e)ads” Naoki Sasyama’s Early Works Exhibition
2010 Apr. 9t Fri.—24t» Sat.
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Guinea Pig. Body Modification Bar.

www.frantic.jp
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oil on canvas,
194x130.3cm, 2004

The Scene of the Accident is one of the
main topics of world art history and
represents the summit of life and its un-
predictable end. Masters of different
traditions and epochs were attracted by
Accidents, Catastrophes and Disasters,
depicting the extremes of passion and the
will for salvation, as well as the silent and
sour outcomes of fate.

On the 9th of April 2010, frantic gallery
opens “The Scene of the Accident”, a solo exhi-
bition of Naoki Sasayama that unfolds in the
two tiny rooms of the gallery a massive site
of extraordinary traffic incidents featuring
picturesque metal messes and the elegant
outbursts of debris. In eight large-scale water-
color paintings created during 2009 and several
new works, these landscapes glorify the moment
when life attains its most condensed flavor, the
vigor of the last fatal encounter, the energy of a
meeting that grasps, touches and leaves its trace
- the scene of a car crash.

The author of “The Scene of the Accident,”
Naoki Sasayama directs his artistic attention
to the inseparable topics of life and death. His
first significant series of works was “Mountains”,
a set of oil paintings created between 2003
and 2004, that depict dramatic skies of dark
green or grey and mountains with a corporeal
softness. Appearing as if they were inner organs
or stalagmites, the images of these mountains
clearly manifest the artist’s interest in the body-
landscape; the physics and the morphology of
death; and the visual effects of disfiguration.

Since 2003, Sasayama created numerous
self-portraits in which the young artist’s inner
conflicts, doubts and self-destructive impulses
come to the surface of his body in the form
of injuries, dismemberment or rot, exploring

psychological problems of “being closed or opened”,

acrylic/gesso on canvas,
116.7x91cm, 2003
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“decay/degradation’,
and ‘“separation” to
its radical and direct
manifestation.
Starting in 2005,
Sasayama researched

watercolor on montval paper,
53x41cm, 2008

the death penalty in America and created a series
of paintingstitled “The Last Meal” (2005-2008). Nine
watercolor works present the name of a criminal
sentenced to death, his crime, the date of his
execution, details of the case and the last desire of
the sentenced man, namely, the image of the last
meal he was free to order before his execution.
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watercolor on montval paper,
130.3x130.3cm, 2005

Sasayama’s ironic, colorful representations of
these final dinners - the condemned criminals
last taste of life — illustrate the existential side
of our final desires and psychologically intricate
relationship between man and what he considers
to be delicacies: Stacey Raymond Lawton ordered
a pile of pickles, which might have reminded him
of particular moments and places from his soon-to-
end life, while John Thanos just asked for coffee,
as if was preparing to start something anew.
Works presented at “The Scene of the Acci-
dent” haveroots fromasearlyas2004. [twasatthis
point Sasayama started to produce his own dense
watercolor paints (mixing glycerin, pigment, ethanol
and other materials) to illustrate the consequences
of fatal events. The scenes of catastrophes are
presented as vivid patterned carpets with no
clear distinction between figures, no definite

silhouette lines, no structure and almost no
composition. The visual aspect of the scenes of
car crashes develop their own imaginary, similar
to arabesque patterns and non-figural (or post-
figural) abstractions. At the same time, thanks to
the dense “fleshy” watercolors, the image of the
mortal incidents paradoxically have a light, lively
sensibility. The steel frames of the cars and the
men inside are not just crushed, but experience
such a strong collision that it is as if the metal has
accidentally swallowed the corporeal: the pieces
of the catastrophe and the place of the accident
are soaked with human-like softness and warmth.
In this way, while presenting the heavy scenery of
dead bodies and ruined technology, “The Scene of
the Accident” Exhibition bursts with vitality and
the lusciousness of life, grasping both sides of the
accident: its “life” and its “death”.




City Sightseeing,
watercolor on montval paper/panel, 130.3x194cm, 2009

Damage Report 02,
watercolor on montval paper/panel, 130.3x194cm, 2009

Accident in the Monitor side 01,
watercolor on montval paper/panel, 130.3x162cm, 2009

Accident in the Monitor side 02,
watercolor on montval paper/panel, 130.3x162cm, 2009

Masochism,
watercolor on montval paper/panel, 130.3x162cm, 2009
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Egocentric Story 01,
watercolor on montval paper/panel, 130.3x162cm, 2009

Damage Report 01,
watercolor on montval paper/panel, 130.3x194cm, 2009

The Kiss of Devil,
watercolor on montval paper/panel, 91x72.7cm, 2010

Egocentric Story 02,
watercolor on montval paper/panel, 130.3x130.3cm, 2009
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Naoki Sasayama’s watercolor production method:

To generate the special feel of the scenery and the colors in his paintings,
Sasayama uses dense watercolors that he makes himself. The brief description

of this watercolor production method is as follows:

1.  Meltsugar in water.

2. Melt Gum Arabic separately in water and then add this

to the sugarwater.

3. Add glycerin and Ox Gall Liquid, which increases the liquidity
and flow of the watercolors, as well as improving the flow
on the paper.
The production of the medium — the adhesive — is complete.

4. Place grains of pigment on a marble plate and mix them

with ethanol.
5. Add medium to the mix using a painting knife.
6.  Use aglass pestle to grind the grains of the pigment.

7. After creating a consistent mass, the watercolor production

is complete.

When watercolor paints are produced according to this method, they must be

kept at low temperatures when not in use to prevent them from rotting.
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Naoki Sasayama (a.k.a. Soda hiebie)

1981 Born in Shiga, Japan.

2005 Graduated from Osaka University of Arts.

Lives and works in Tokyo.

Solo Exhibitions

2010  The Scene of the Accident,
Frantic Gallery, Tokyo
2006 “The Creation”,
Gallery Iteza, Kyoto
2005 “Did my time”,
Gallery Iteza, Kyoto
2004 “Heart full of pain”,
Gallery Iteza, Kyoto
2003 “Boys don’t cry”,
GUILD Gallery, Osaka

Group Exhibitions

2010 2010 FRANTIC UNDERLINES Part 1,

frantic gallery, Tokyo
2010  Oxidized Reality,

The Museum of Modern Art, Gunma

2010 “frantic drawings”,
frantic gallery, Tokyo
2009 “TANAGOKORO 9”
Radi-um-Roentgenwerke, Tokyo.
2008 “Moeglichkeit”,
Radi-um-Roentgenwerke, Tokyo.
“Negative/Art Vol.5”,
GEISAI Museum?2, Tokyo.
2007 “Negative/Art Vol.4”,

Osaka Contemporary Art Centre Osaka.

“Negative/Art Vol.3”,
Gallery Wks, Osaka.
2006 “Negative/Art Vol.27,
Dohjidai Gallery on Art, Kyoto.
2005 “Negative/Art Vol.17,
Dohjidai Gallery of Art, Kyoto.
2003 “Dot”, CASO, Osaka.

Important Private and Public Collections
The Museum Of Modern Art, Gunma

Pigozzi Collection, Geneva
Takahashi Collection, Tokyo
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Sasayama regularly spent time in the notorious Guinea Pig,
a gathering place for local tattoo artists, porn-film directors,
editors of highly “specialized” magazines, photographers, their
models and other dwellers of the night. The owner of this Body
Modification Bar bought one of his early paintings and put it

on permanent exhibition in the bar to support the young artist.

Guinea Pig. Body Modification Bar.

During these two years in the tiny, dark space of the Guinea Pig
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Rodion Trofimchenko, the curator of “The Scene of the
Accident,” triggering their frantic relationship with the
artist. After the April 9 opening of “The Scene of the
Accident ,” we will crawl down to this place again to

celebrate The Night, Fate and New Beginnings.
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Z 4 [E] GEO TN E BE T, that also unites vitality with trauma, life with accidents, car

crashes with sex.

“The Scene of the Accident” Exhibition Opening Reception After Party
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happy to present Sasayma’s Dead Dads and propose to think about the morbid

birth of his recent interests.

Seven Eleven @ @ Don Quijote

SoftBank ® @ Tainan Taami

~ E3F
® Kabukicho Parking

Naoki Sasyama’s Early Works Exhibition

LR

North
Exit

Seibu

Shinjuku Police Box ®
Sta.

Venue: Guinea Pig. Body Modification Bar.

Dates: 2010 Apr.9"(Fri.)-Apr.24" (Sat.)

Time: 19:00-4:30 (Tue.—Sat.)

Address: Tokyo, Shinjuku, Kabuki-cho 2-41-3 LEO Bldg., 3 Fl., room A
Tel: 03-3209-3455

Closed: Sunday, Monday
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“Frantic Extensions” Program (Frantic Exhibitions Beyond Gallery Space)

The Scene of the Accident Naoki Sasayama Solo Show EDnERE A e

2010 Apr.9'™ (Fri)-Apr.24™ (Sat)
Reception: 2010 Apr.9" (Fri) 18:00-20:00

Director: Yasuhisa Miyazaki
Exhibition Curation: Rodion Trofimchenko
Assistant Curator: Haruka Mori

Design: Taketo Kawahara
Special thanks to: Donald Eubank, Rie Sawada

Frantic Gallery B AR - FIBHER 2 FE O 35/ RAER - FHAM12F LD 35/ XER - BAEBRDI EO 449/
. . . . SREEHR - BABIRBI HO 49/ JREFR - ANEMNILOREY 129

SF, 16-1 Kabutocho, Nihonbashi, Chuo-ku, Tokyo 103-0026 JAPAN Hibiya Line, Kayabacho Sta. Exit 2 3min. / Tozai Line, Kayabacho Sta. Exit 12 3min. /

Tel&Fax: +81-3-3249-2686 Asakusa Line, Nihonbashi Sta. Exit D1 4min. / Ginza Line, Nihonbashi Sta. Exit B1 4min. /

info@frantic.jp www.frantic.jp JR Tokyo Sta. Yaesu North Exit Sakura Street 12min.
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